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Sohrab Dolatkhah
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The purpose of this contribution is to present a complete Kashkay folktale told by a
woman from the Jame-bozorgT subtribe of the Amaleh tribe of the Kashkay Tribal Confed-
eration. The tale is transcribed in Turcological notation and translated into English. Some
information about Kashkay verbal arts is added.

Sohrab Dolatkhah, 84 bis rue Benoit Malon, 94250 Gentilly, France.
E-mail: dolatkhah@hotmail.com

Introduction

The Kashkay folktale presented here was recorded from Belqeys Jahangiri, a more
than 90-year-old woman from the Jame-bozorgi subtribe of the Amaleh tribe. The
recording was made in the house of her elder son, Imamqulu, in January 2007, during
one of my field trips to the Kashkay region. Popular legend says that the core family
of the Jame-bozorgi ‘those with big garment’ originated from the Lur of Boir-
Ahmad, fled from its khan and was given sanctuary on the territory of the Amaleh
tribe. Then many other families, mostly of Turkic origin from different tribes like the
Nafar, Baharlu and others, joined them. They became a subtribe of the Amaleh tribe
and shared the same seasonal pastures and migration routes. They have been settling
their winter quarters, since the 1970s, in the Khurde-dare, ‘the little valley’, in the
Laristan district, where they have built a village with the same name. The population
of the Jame-bozorgi subtribe is around 800, of which more than 500 settle in their
village, while the rest is dispersed over other villages and urban zones of Fars prov-
ince, e.g. Jahrom.

Coyiinniir' bily. A Kashkay folktale

Transcription

1. Xob, kiSinin birisi biardymi§; dvdin Ciymeyrmi§; timmalimi§, hiyd timmél.
Arvad gedér bir qonSu 4vind, deydr min nij eddm, beld odun-modun sénnin onnin
alirdm Cerdg edirdm yeyir, 4l4 burd oturir, i§ germeyr. Deyér: “gedirdn, 414 bu unu
apar kemmij ed, giti(r) dir ddmini, yani serkileyrin ki kili tekild, to¥ala dérdin
oyzd, de dviyg yanni ruzumuz geddi tut giti(r), kiSi ki Ciyxdi yazziyd kemméj

1 (:‘oydnndr (< Persian ¢oyondar) means ‘red beet’. Here, since the main character of this

folktale has a red face, he is dubbed coydinnar.
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qulunjuni, sin diri i¢ard4n qulf ed, daha déri aCmai ti vard gedé zirig ol4, 4l4 o tappi
di tusési, gedd gumm ol4d”.

2. KiSi qowzanir gedidr kemmiéji tutd; tutdr o giler ddr ddmind, deyér arvad déri
a€. Dedi: adin nidi ? Dedi: bilmirdm. Dedi: ged hir viy adini bullin gil.

3. Geddi gerdi ti bir yerdi ikki Imamqulu® Liyin tefin 4linni $ikal virdyinni. Hay
huy eddi, Sikalldr g4¢di. Geddi tutdu belésini hereft vurdu. Dedi: “yob, bir beldyi zad
gerdin berkini geti(r) ddrdyndn dirdynin dédrdynin var ged, sin ménim Sikalimi
hirkiddin?”

4. Geddi gerdi bir du“ardi, berkini getirdi déirdynin dédrdynin dirdynin...
tutduldr. Tutdu beldsini hereft vurduldr. Deyir: “oyuruydn sdn? ko™ ko™ edirdy
du%ardin oyurldyidn? Sin beldyi zad gerdip de: o%! ginni bir ginni ikki; barakit
giitird i84, Coy old”.

5. Geddi o™antir, gerdi bir ménim tdyin qérri elmiS; Sivanjadi, dzadarligdi, dedi:
“o™! ginni bir, ginni ikki”. Burdi di toy vurdulir. Toy vurulldr o, deyér: “geddin bir
beldki zad gerdin, de: germiyaniz dvvil ayir 414 bu ossun”.

6. Geddi gerdi bir toydi(r), dedi: “germiyiniz dvvil ayir 414 bu ossun. Ord4 di
ketiyi yedi”.

7. Geddi geddi geddi gerdi t4... bir 48réfi itirmi§l4r gizilldr, ba¢C4-madrisi gizir.
Birisi, bu ba¢¢a-midrasinin, dedi: “bay bay, iner Coyannirdi(r)”. Hardkit eddi; dedi:
“dy bullum!” Gézdildr, tekiSdirdildr, dedi: “yub, sin 48rifiyi bulmusiy ver”. Dedi:
“yo%, adimi bullum. “Adiy n4di?”. Dedi: “adim littd i¢innd”. “Soyan dyil, kilim
dayil, turub diyil?” Coyonniri demelldrdi. Dedi: “yo®, he€ birisi diyil.” Inni burdi
dé vill eddilér.

8. Vardi geddi geddi geddi gerdi bir... daha inni burdé bayti gétirir... geddi gerdi
bir 4vli ke€miS§ bir erkini qalmis, bir dvli ke¢mi§ us-derd yumurtisj galmis, birisinin
bir yayuy ayrani qalmis, birisiniy bir saz-o-nayarési qalmis, yob, biri torbdsi qalmis.
Iydi i¢in4 o alli dalini o geddi.

9. Geddi geddi gerdi bir div ménzelidir; bilmerdi divdi, gerir bir kohni géhladi,
hiyé qihlidi. Gedir qahliya gerir yeddi qazan gétar qomuslir, altisiniy altini odlir,
alti div giler ba§ qoydr iCir altisi di sdqqét olur. Biri di didr diminni gez&iymis
bahisab. Deyar: “adam madam issi gélir, yayli badam issi gélir, ménim $ihrimni inger
adamizad issi gilir’. Deyédr. “bu minim buwam $ihridir”. Deyir: “yow, ménim
buwam §ihridir”. Deyér: “gi(l) $art vurig, gil(l) burd, héirkis da§ qoydu &lini sexdi
su ollu, o aparmi§’’. Div da§ qoydu é&lind sexdi un ollu, o qermizi kiSi yumurtiyi
ukaladi su ollu. Dedi: “gél tifirdg”. O tifirdi yarim &rSin yol geddi, bu yayuyun ayzini
ac¢anni ikki arSin geddi, ayrani vill eddi. Dedi: “inni d4 ki apardin”. Dedi: “xob, gil
basimiz tikini atdg”. O bir &4rdk bas tiki addi, bu erkini vill eddi. Dedi: “xob, gil...
daha nij eddg? Hir késdin yel Cixdi sédsi Coytir ollu, 414 o aparmi§”. Geddi bir v
i¢in4, bu div bir Saqquliddinni... divdén bir yel Cixdi munu getirdi o dilig bu daligi
atd; munu atir ottay buttayd. Deyér: “sdn ordd Coydnnir ni i§ geyrdn?”. Deyar: “méin

2 Imamqulu is the name of the elder son of the storyteller, and this folktale was told at his
home and in his presence.
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bu dilig-duSugu tutirim yel veridnni sini yel aparmeyd”. Tépigindn vurdnnd déri
qgerrdr, déri gerrir, bu di gedir nayardyi qoyér bun issind, hir ni vuri. Ala geri
qacirmi§ deyrmis$: “4vi yanmisin ossurayi sislinir beld”.

10. Gedir gerir bir tilki julu™nnin gilir. Deyér: “hara gedirédy? inger Coy owqatin
tilydi(r)”, deyér: “qurbanin ollum, adamizad bulunmus dvimi almi§ dlimnéin”. Deyar:
“gdl bir tal tikinnéin qaz bayld boynum4, bayld quyruquni ti geddm alam verdm”.

11. Baydi gerdi gilir. Dedi: “yob, tilki kaka, sdnin bu™an midnim bu™ami yeddi
alabdrzéyi verdsi, bu birisi hani altisi daha?”. Div eziynidn dedi: “ayyey, bu mini
apayir verd bua“si bedehini”; qasdi, ipinéin tilkiyi &4kdi o qasdi; tilki di oning
qulunjunnin burd owlanni, ord owlanni, dasa owlanni, dayilli geddi.

12. Kisi geddi oturdu &mlakin issind; gerdi beld ruzigari yub olir; gilli etiSdi
dvind; dedi: “arvad, dari a¢ td gdlim”. Dedi: “adin nidi(r)?”. Dedi: “adim Coyinnir,
arvad, dir izimizi a¢ilmi§”. Gilli arvadi getirdi geddi oré oturdu; yedi, i8di, o$ eddi.

13. Bu d4 timam ollu. Bu di Coyinnir dmi, Coydnnir bdy gessasi.

Mr. Beet’s tale

Translation

1. Well, there was a man who was poor. He would not leave home [to go after work];
he was lazy, yes: lazy. His wife went to a neighbor. She said: “What can I do with
him? I borrow wood from you and others to make fire and I bake bread and he eats
some, but he sits here and does not go out looking for work”. [The neighbor] replied:
“I will give you some flour, so make a kemmij® and take it out of the house and
shake it pretending you want to clean off the ashes. Then roll it away and call your
husband and tell him: our daily food is gone, go and retrieve it. As soon as your
husband is outside, lock the door after him. Don’t open it to him, so that he must start
looking for work, [necessity is the mother of invention]; let him take this bread as his
only grubstake”.

2. The man stood up to go after the bread. He retrieved it and came back to the
door and said: “My wife, open the door!” His wife asked: “What’s your name?” “I
don’t know”, he answered. She said: “Go! Don’t come back unless you have found
your name”.

3. He went away, and eventually he met two men like Imamgqulu®. Rifles in hand,
they were lying in wait of game. He made a noise and the game fled. The peeved
hunters caught him and beat him terribly. They said: “Well, if you see this situation
again, take your hat (off) and retreat through the low grounds. You startled our

quarry”.

3 Kemmaj, is a kind of thick bread, often made from barley flour, and is known as the food
of poor people.

Here, the tale-teller refers to her elder son, Imamqulu, and this tale was told at his home
and 1nhis presence.
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4. He distanced himself from the hunters. [There], he saw a herd [of sheep and
goats]. He took his hat off and moved away while crawling through the low ground.
He was caught [again] and again was horribly beaten. They told him: “You must be a
thief, aren’t you? You are sneaking around in order to steal from the herd? If you see
this kind of thing you must say: [It is] today one, [may it be] tomorrow two [may
God give you abundance!]. Maybe this [benediction] could bless our business and
make it thrive”.

5. He went a little further where he saw that an old woman like me® had died and
there was mourning and they were moaning. He said: “[It is] today one, [may it be]
tomorrow two [may God give you abundance!]”. Here again, he was beaten severely.
As they were hitting him they said: “If you see this kind of thing, you must say: May
you not face (this) any more, may this be the first and last [sorrow] you ever have”.

6. He went on after this and, there, he saw a wedding ceremony. He said: “May
you not face (this) any more, may this be the first and last [sorrow] you ever have”.
There again, he was thrashed.

7. He went, went, went [much further], and he noticed that a gold coin had been
lost and they were looking for it; the school children were looking for it. One of
them, one of the pupils said: “Look! Look! He looks like a beet”. He ran and
shouted: “I found it!” They [caught him and] examined him. “Well, you’ve found the
gold coin, give it to us”, they said. He answered: “No, I've found my name”. “What’s
your name?” they asked. “My name has to do with farming”, he replied. “Is it onion?
Is it cabbage? Is it radish?” They didn’t mention ‘beet’. He answered: “No, these
aren’t my name”. So, he was released.

8. He then travelled further... and his luck turned... he arrived at a place where a
family while moving had forgotten a rope; another family while moving had
forgotten some eggs; another had forgotten a butter-churn full of buttermilk; of
another had remained a kettle-drum and a trumpet; and a family had forgotten a bag.
He collected everything in the bag, put it on his back and went on his way.

9. He went much further and arrived at the house of a demon; he did not know it
was the domain of a demon; he noticed only that it was an old castle. “Err, yes, a
castle”. He entered and saw that there were seven cauldrons; he put six of them on
the fire. Six demons arrived and started to drink; all of them died (perished); while
the seventh was keeping watch over the door. This demon said: “It smells of human
being, it smells of oily almonds; in my domain, seems to me, it smells of a human
being”. He asserted: “This is the domain of my father”. The demon answered: “No, it
is that of my father!” He said: “So, come here, let’s wager, he who is able to
transform a stone into water by pressing it in his hands will win”. The demon pressed
a stone in his hands and transformed it to flour. And that red man, he rubbed an egg
in his hands and broke it, [showing that he converted it to water]. “Now, let’s spit”.
The demon spit about a half meter, and the man, he opened his leather-bottle and
squirted buttermilk over two meters. The demon said: “This time too, you have

5 Here, the tale-teller refers to herself.
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won”. “Well, let’s throw our hair’. The demon threw around a kilogram of his hair;
as for the man, he threw the rope. The demon said: “Well, then, what else can we do?
“Let’s break wind. He who can fart the strongest will win”. They went into a room.
When the demon broke wind, the man was blown everywhere, and ended hanging
from the ceiling. The demon, then demanded of him: “Beet, what are you doing up
there?” He said: “I am sealing off all these holes [and windows] so that the wind does
not take you when I break wind”. The demon kicked down the door and fled. As for
the man, he jumped onto the roof and started striking the kettle-drum with all his
force. The demon distanced himself from the castle saying: “May his house bum
down, he who farts so noisily!”

10. The demon retreated until it met a fox. The fox asked him: “Where are you
going? You look miserable”. The demon replied: “May I die for you, the man came
and took my house by force”. The fox said: “Come and make a cord from your hair
and attach my neck to your tail, [we will return and] I will retake your house”.

11. The man saw they were coming. He said: “Well, my brother fox, your father
owes my father seven Alabarzﬁl_]i6, here is one of them, where are the other six?” The
demon told itself: “Alas! This fox takes me to exchange me against the debts of its
father”. It fled with the fox in tow. The fox was struck by stones everywhere and
perished.

12. The man settled in the property. He noticed that his life had changed for the
better. He returned home and said: “My wife, open the door, I want to return”. She
asked: “What’s your name?”. “My name is Beet, darling! The door is opened to us”,
he answered. Then, he took his wife and led her to the castle; they ate there, they
drank there, and there they enjoyed life.

13. It is finished. That was the history of uncle Beet, Mr. Beet.

Notes on the transcription

The transcription not only represents phonemes, but also major allophones, thus
conveying an idea of the actual pronunciation. For example, front g and k sounds
will, irrespective of their phonemic status, be rendered as g and & and their back
equivalents as y and g. The transcription is thus relatively broad. For the vowel sys-
tem the following additional details can be given:

i denotes [i], which is almost always syllable-initial and in word-initial position
substitutes for [j]. This sign also denotes a modified front rounded high vowel [y] /i/,
in certain words.

i denotes a retracted and lowered i or a [1] vowel, which is never word-initial ex-
cept in Arabic loan words. It is present almost always in non-first-syllables and espe-
cially in case markers and conjugation suffixes. This sign also denotes a modified
front rounded high vowel [y] /ii/, in certain words.

S Alabarzdni, in Kashkay folklore, is a demon whose skin is striped with white and black.
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i denotes [i], which is a centralized vowel corresponding to the back unrounded
high vowel [w] in other Oghuz Turkic.

¢ denotes [e], a higher ¢ phoneme, the so-called ‘closed &’, present in many na-
tive words and certain loan words in initial position.

4 denotes the low vowel [g] with all its variants. It should be pronounced [],
where it follows a front or back unrounded low vowel, i.e. [a] and [a], in the previous
syllable.

a denotes the back unrounded low vowel [a], which can alternate with [e], [p], [a]
and, in rare cases, can be labialized.

u denotes a back rounded high vowel.

o denotes a semi-closed back rounded vowel [o0], and [0] as well, both of them
quite frequent in all positions.

Kashkay verbal arts

Folk poetry, proverbs, legendary stories, musical narratives’, and folktales are among
the genres of Kashkay verbal arts®, which are locally documented in Persian transla-
tion.” In western publications, this documentation is limited to sporadic efforts made
by some anthropologists and linguists. Thus, one would not find more than a few folk
poems or some short narrative texts which are, even in this small scale, not well dis-
tributed.'

We know that the Kashkay share a common history with other Turkic-speaking
peoples, especially Azerbaijanian, from whom they have detached geographically.
The oral traditions, such as folksongs, musical narratives and legends are very simi-
lar.

We know, as well, that the Kashkay people not only originated from heterogene-
ous ethno-linguistic backgrounds, but also coexisted for a long time with other Ira-
nian peoples in southern Iran. Such heterogeneity and long-term multicultural coex-
istence are well reflected in Kashkay folklore. Thus, one can find motifs, images,
concepts and other narrative elements, as well as poetic features common to the
Kashkay verbal arts and those of other surrounding non-Turkic peoples like the Per-
sians, Lurs, etc. Though all of these verbal arts are produced in the Kashkay lan-

7 The stories narrated by asiglar ‘folk musicians’ in combination with musical perform-

ances.

Instead of oral literature, I prefer to use the term verbal arts proposed by Finnegan (1992).

®  However, they have not been published in Kashkay.

1" The Russian folklorist A. A. Romaskevi¢ collected and published in 1925, for the first
time, some Kashkay folk poems. As for narrative texts, some were collected by Gunnar
Jarring in the 1940s, later handed over to Eva A. Csat6 and partially published by her in
2006. Doerfer et al. (1990) published a Kashkay corpus, which is mostly composed of
literary poems. Concerning folktales, the amplest and most recent corpus was compiled by
the author of this article in his master’s thesis at the Ecole pratique des hautes études in
2007.
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guage, one finds, especially in folktales, some degree of ‘language alternation’ in
which characters, often marginal ones, switch to speak in one of the local non-Turkic
languages.

Generally speaking, Kashkay verbal art is the output of both a common Turkic
heritage and the influence of some non-Turkic cultures. This multiculturalism has
resulted in the development of the Kashkay verbal arts with easily distinguishable
characteristics.

Further documentation of the Kashkay oral traditions is of great importance.
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