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Two Eastern Turki texts
about reading and writing

Wolfgang-E. Scharlipp

Scharlipp, Wolfgang-E. 1998. Two Eastern Turki texts about reading and writ-
ing. Turkic Languages 2, 109-125.

Among the collection of Central Asian prints and manuscripts in the library of
the University of Lund (Sweden), we find a number of texts which were written
at the beginning of this century by an educated Uyghur. In addition to the infor-
mation these texts contain about the social and cultural life of that time, they
give us an insight into a certain phase in the development of the Modern Uyghur
language. In this article, I present two of these manuscripts in transcription and
translation along with a glossary and the facsimiles.

Wolfgang-E. Scharlipp, Carsten Niebuhr Instituttet, Kpbenhavns Universitet,
Snorresgade 17-19, 23 Kpbenhavn, Denmark.

For Professor Gunnar Jarring,
the Grand Old Man of Modern Uyghur studies

The two texts presented here in facsimile, transcription and translation
were written by an Uyghur, Muhammad Ali Damollah, probably some
time during the first decade of this century. Damollah worked as a teach-
er of Modern Uyghur for the British General Consulate and for the
Swedish Christian missionaries in Kashgar, Eastern Turkestan, the pres-
ent-day province of Xinjiang in the People’s Republic of China. The
original manuscripts are kept in the collection of Eastern Turki manu-
scripts in the library of the University of Lund, Sweden. So far, only a
handwritten, provisional catalogue exists, compiled by Gunnar Jarring,
who also founded this collection (see Ekstrom & Ehrensvérd 1987). The
call number of these texts is Prov. 207, Collection I (Muhammed Ali
Damollah) Nos. 1-2.
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The same two texts were printed before in Scharlipp 1995, tran-
scribed in normal Latin characters and translated into German without
any remarks or glossary. The reason for this was that, at that time and in
that context, the ideas that a semi-educated person from the Turkic world
held about the nature of reading and writing were of more interest than
the language of the texts themselves.

When Gunnar Jarring and the University of Lund were so kind to al-
low me to publish manuscripts from that collection, my intention was to
edit them in the same way as Gunnar Jarring had previously edited texts
which he published from the same collection.

There is one more preliminary remark to make. As mentioned in the
1996 edition, after I had translated the texts into German, I learned that
Gunnar Jarring had translated them into English many years ago during
his time as Swedish ambassador to Moscow. It therefore would have
been unnecessary to translate them into English again. I decided rather to
adopt almost verbatim Gunnar Jarring’s translation, making only a few
changes here and there. Wherever the translation might prove unsatis-
factory, will be in those places. Beyond that, my only contributions are
the transcription, some of the remarks and the glossary.

Transcription
I. oqumaqgnirn beja:ni

(1) oqumagqgte hemedin Con i§ Subu ki kéntl qojmaq Cig konil birle
oqumagq (2) jalyuz koznip kii¢i az keledur. tole veqt ademnin konli
baSqa terefte bols® kozi (3) xatte bolyeni birle ®yizdin basqae soz
¢iqip ketedur.

(4) kitapni acqendz bir saftheni oqup Otklizgende varagni or qol
terefige (5) oriigej. oquyendae mula:h@za tama:m birle oquyaj pltilgen
sozde bir noqte vaje bir kelimede (6) yzlet gilinyen bolsz pitilgen
sOznin) eval a:yiriye mulacheze qilyende konil farqini (7) ¢iqerdur.
Sund®y her nersede konilnin kiici Con kii€ltiktlr (8) yetnin teri:kesi bir
nede gismidur. bir gismi yztni nastaliq dep ®jturmiz. Sunday ki (9) ki-
taplermnin y@ti nastaliq yatur ve jine bir qismi y&tni nasy y®t dep
@jturmiz (10) ol xtni qura:nyz ve ind3il piitiptlr. nas x&tur ve jine bir
qismi y&tni ku:fi yet (11) veje yeti sulu:s dep ajturmiz andey yat bu
terefte na:gaha:n bardur. tunganiler ku:fi xatni istima:1 (12) qilipturler.
(16) x=t oqumaqnin Sertleri: y&t oquyenda bek yatni kozige jeqin
keltirip (17) oqusni 6zige a:det gilmayzj. kejn neri tutup oquyaj dese
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oqujalmas (18) ve hem baSini midirletip @t oqumaqgni 6zige a:det
qilmayz;j bir &jp dek korentr (19) evel qajday oqup a:det gilse Sundzy
orgentr. ve jine bir Sert Su ki bir s6z- (20) nir) ajayini yine bir sozge
q&;jtip &liSturup oqumayaj her sozni tiigetip (21) bir neps @lip jine bir
sozniy iptida:sini baSl®y®j sozni oquyende Cele (22) Cejnep sbzni
taSlema®y®j oquyendz mula:hzza bilen oquyz;.

II. patikcinin zerur la:zemlik nerseleri

<2> (1) qzlem jeni piSiq qumus galemtra:$ bilen qirip uini jirmagq.

<3> (2) sijah jeni Ciray isi bilen veje guruné qurutup kojdurdp
qilinur.

<4> (3) deva:t sija:h Cilejduryen qaca mistin ja tomiir ja ¢ini vejz
safa:1din.

<5> (4) deva:tke saladuryan jipekni soqup jumS3atip sija:h bilen dz-
va:tke <6> slinir. sija:hni Cilep veja bir SiSege selip patin sija:hni
SiSe szlyendin kin <7> Calyutup ta ki Calyulmaqtin &jrip putin sija:h
qilmaj su birle bir bolyznd® deva:tke <8> qojmaq kerek.

<9> (5) jaySi kayaz puyte dziimlesidin jasalur Sunday ki urus kayaz
gogant kayaz veje <10> yoten kayaz. xoten kagazni iidzme dera:ytinin
jildizinin qobzagqini sojup soqup jumsSatip <11> jiyaCtin qalepni caha:rsu
qilip qalep tegige hem perketip tujqun su iistide qojyende <12> suni
Calyutup bergende tekSe bolur andin qalep bilen afta:pte qojyendz qu-
rup kayaz bolur <13> kayazni jaysi qilej dese guruncni qajntip gurunc
sujini jete qajnaetip giva:m qilyen <14> ta ki bir gajmaq vej& meske dek
jums3aq bolur ani kayaz iistide qojup qoliya bir yalt® <15> ki:p yalte
bilen tekSe kayazke sudap kayazni ala kiine$ jerde qojmaq kerek qu-
rugende <16> @lip Sundeg terth jiizkd hem sudep qurutup alyende
zirtas jeeni siliq bir ta$ bilen <17> siirgende $iSe dek siliq kayaz bolur.
x&t qilgeli jeysi qogant kayazi dek siliq bolur <18> kita:bat qilyendz
kayaz tegide dzlzgir jeni qirim veje& kondin gilyan nerseni ajturmiz. ol
dzizgirde <19> putigende dzizgir iistide kayazni qojup kayaz baSini
kayaz ajeyidin sahal igizreq <20> tutup olturyendz bir putini tegige
basip bir &jiyini tiklep tizlenip olturyzjler <21> y®t qilyande kayazke
mistar s&lip kayazni dzirdzimaq kerektlr. mistar salm®s®e <22> yat
qijiq ¢iqip qalur. mistarni bir nece kayaz bilen bir safha qalinraq qilip her
seetir et <23> araligiye Cizebilen tenSep tana:p maSut jip bilen satir
araliqiye qojup <24> kayaz ba$ terepidin ha:§ije qojup putiigej. ve
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pitigende mimkin bolsz qitaji kelime qilmayaj <25> Ciinki qitaji ke—
lime jeni bir kelime s6zni otradin bolap tepini s&tir <26> nin baSiyz
bolmasun. mistar iki qismi: birini kayaz bilen jip bilen ... <27> jine bir
gismi iist bir t®yte raslap dzidziq qilmaq kayaz safasige qarindas
qalem bilen <28> y®tge muva:fiq dzidzimaq kerek satir saetir dzidzilir
jeni bir yatin dzidzilur qarinda§ <29> qalemni jinige qilip jinik
dzidsiyj eger bir jerde bir neme galet bolsa x®t quruyenda <30> itik
picaqt jinik qirip Ciqarip xat ornini siliq bir ta$ bilen siiriip <31> qilip
omniye y®t pitimek kerek. bu qismi qilip putilgen yatler kita:p
piatimeknin <32> beja:ni dur. mumkin bolse zede qilmeaj ha:Sije
¢iqarmaj puttlse her noyteni her haerfnin <33> 6z bera:beriye qojup
imla: bilen jeni elif keleduryzn sozge ajn pitilmestin imla: <34> bilen
putilse mutabar ru:§@n xa&t bolur. imla:ni saglamaq zuru:ri ahqa:mi
iken <35> ikind3i x®tni dua: ve szlaxm xztur. polat qelem bilen
putdlar. aksar bu polat qelemni <36> sodegerler depter ve dua: ve
selaxm yat GcUn iSletiir tatlatmajdur. her jerge iba:rre duryen yatni
lapa:pe her kayazdin <38> qilinyzn bir yalte dur. ®nin ifige s&lip jem-
lep lapa:pe listige @t qilip ibereleduryen <39> jerge vezn yatni
mula:hzzz qilip veznige kore marka Caplep postexa:ne taslap <40>
x&t jetktzalir. qelemnin uini keskende ya: qumus qelem ya: polat
qelzm bolsun <41> galemni jiryendin ki:n q@lem udi iki tiliq bolur.
on terepinin uci sol terepidin zereCe <42> igizrek bolur. qzlem uci
hemiSe kesilip turs® y®t sa:f Ciqedur. kayaz szfasige <43> mistar
selip s®tirlemni tiz ¢igarmaq, mistarsiz x&t qilse tiiz gilmaq kerek
boledur. (at the edge) qumus gelem kol kesilse riste €iqip qalur, qu-
rutup kesmek lazim bolur.

Translation
A description of reading

When reading, the greatest thing is this fact that one has to put one’s
heart and soul into it and read with all one’s heart. If one does it only
with the power of one’s eyes, little comes out of it. Many times, when
someone’s mind is somewhere else but his eyes are with the script, other
words emerge from his mouth.

When one opens a book and has finished reading a page, one has to
turn it toward one’s right hand. When one reads, one has to read the
whole page attentively. If a mistake has been made in the written text in a
(diacritical) point or in a word, one’s mind finds the difference in the
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written text by paying attention from the beginning to the end. Thus, in
everything, the power of one’s mind is a great strength.

There are a few different kinds of writing styles. One kind of writing
we call nastalig.' It is the type of writing used in books and which we
call nastalig. Another kind of writing we call nasy. It is the kind of
writing used in the Quran and in the New Testament and which we call
nasy. And there is another kind of handwriting which we call ku:fi or
sulus.?

That handwriting is occasionally used in this part (of the world). The
Tungans employ the kufi-script. Another kind of handwriting we call
Sikeste-a:miz. The Persian people used it, and also the peoples of India
and Kabul use it for writing letters of greeting. Nowadays the hand-
writing they use in Kashgar of the Six Cities® in account books and in
letters of greeting is nastaliq.

The conditions for reading. When reading, do not make a habit of
bringing the script very close to your eyes. If you say “I shall read
holding it far away”, it cannot be read. And do not make it a habit to
move your head to and fro when reading. It is considered a fault. The
habit you first acquire when reading, you will (always) practice. Another
condition is this: Don’t read letting the end of one word come into con-
tact with the following word.*

Read every word to the end and stop for a moment and then begin to
read the beginning of another (the next) word. When you read the
words, don’t give up the words which you have not fully understood.’
When you read, read with attention.

As can be seen throughout the text, almost all the terminology referring to writ-
ing and the materials used for it are loans from Arabic, introduced into Uyghur
via Persian.

sulus, here written suliis.

The six cities of Eastern Turkestan; according to Jarring (1964: 21) it is the old
name of Eastern Turkestan south of Tianshan.

Here bir sozip ajayini; ajag—also having the meaning ‘end’—is the object of gaj-
tip celiSturup.

Cala éejne—lit. ‘masticating insufficiently’.
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The writing materials which are necessary for a writer

1. A pen, i.e. a mature reed, together with a pen knife for sharpening
the pen in order to make its nib sharp.®

2. Ink which is made of soot from a lamp or from bumnt dry rice.

3. An inkstand. A bowl (in which to) soak (the pen) in ink. It is made
of brass, iron, china or stoneware.

4. The silk cloth which is to be placed in the inkstand is softened
through pounding and then put into the inkstand together with the ink.
The ink is moistened (made fluid) or put into a bottle. After all the ink
has been put into the bottle, it is shaken. After it has been shaken, there
is no (dry) ink left, all has been mixed with the water. Then it is time to
pour the ink into the inkstand.

5. A good paper is prepared from strong ingredients.” Such (qualities
of) paper are Russian paper from Qoqand® and Khotan paper.” When
making'® Khotan paper, they peel the bark off the roots of the mulberry-
tree, pound it and soften it, and, after having made a square wooden
mould, they fasten a piece of cotton-stuff' at the bottom. And when they
then pour stagnant'> water on it and shake it, it becomes even.” When
they then put the mould in the sun, it dries and becomes paper. If they
say “I will make good paper”, they boil rice and then they make the rice-
water boil seven times in order to arrive at a proper degree of consist-
ency' so that it becomes soft like cream or butter. They place this on the
paper, put a sack on one of their hands, and with this they make the pa-

Jirmaq has the same meaning as qirmaq earlier in the sentence (Jarring 1964:
248).

Jjaysi kayaz puytee dsimlesidin jasalur ... . In this sentence d3iimlesidin has to be
understood in the meaning ‘from all kinds of ...".

Qogand is a town in present-day Uzbekistan.

Khotan is a town in present-day Eastern Turkistan, Chinese Xinjiang.

xoten kayazni, the verb is omitted.

xam is a special kind of coarse cotton-stuff (Jarring 1964: 125).

tujqun ‘stagnant water’; (NadZip 1968: 331) turgun su; r > j corresponds to a de-
velopment in the Yarkard-dialect of Eastern Turkestan.

" tek3e ‘even’, (NadZip 1968: 300): taksi; cf. Jarring (1964: 303) tepse ‘to regulate,
to adjust’.

qeeva:m (Arabic) ‘a proper degree of consistency’.
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per even. Then it is necessary to place the paper in a place with varie-
gated sunshine.” While it is drying, they have to turn it and also make
the other side even and let it dry. In doing this, they polish it with a pol-
ishing stone, i.e. a plane stone, and it becomes paper which is even like
glass. For writing it becomes even like the best Qoqand paper. When
writing books (we put) a d3uzgi:r'¢ under the paper. We call it thus, and
it is made of a special goat-skin'” or leather. When writing, we put the
paper on the d3ziizgi:r and hold the upper part of the paper slightly’®
higher than the lower part; and when sitting, they kneel with one foot
against the ground and one leg raised. When they write, they put a ruler"
to the paper in order to draw lines.” If they did not use the ruler, the
writing (the written lines) would become oblique.”

Having® made a page thicker with a few sheets of paper and adjusted
(regulated) every line of writing (script) with a rule” and put a string of
silk-thread* between the lines and a margin beginning the lines and a
margin beginning at the top, they can start writing. And when writing,
do not, if possible divide* words. Because word division, which means

ala kiipes: ala means ‘spotted’ with respect to colour; here sunshine is meant
which is not in its full power but interrupted by leaves or the like.

dzuzgi:r (Steingass 1957: 362), Persian ‘a contrivance for keeping a book open
when reading or writing, portfolio’.

girim (NadZip 1968: 624) ‘a special kind of goat-skin’ (only in dialects).

sahal (Steingass 1957: 711) Arabic sakl ‘anything soft, easy’. Jarring gives the
following information in his handwritten remarks on this text: “From a written
note by Raquette sahal pahal > salpal very easy, slight”.

mistar (Steingass 1957: 1237), Arabic mistar a geometrical rule by which right
lines are drawn, a ruler; parallel threads straight on a piece of pasteboard, used by
those who copy manuscripts for ruling lines.

d3irdsi- Jarring (1964: 95) gives d3id3- and translates: “To make or arrange in a
line, to put on a line, to line up”.

2t gijip, St. John (1993: 319) says: ‘crooked’.

2 The sentence begins with the accusative noun misterni, which however does not
have a verb governing it.

cize (Jarring 1964: 34) ‘measure, rule’.

meshu:t (Jarring 1964: 189) meesut ‘raw silk, raw silk-stuff’.

gita (Steingass 1957: 977) ‘a segment, portion, piece, in pieces; gitaji kelime
word-division’.

20

23
24
25
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dividing a word in its middle, should not be done by putting one half of
a word at the end of a line and one half in the beginning.

Rulers are of two kinds. One of them is made of paper and a string.”
Another kind is made by preparing” the upper part of a piece of wood.*
Then it is necessary, in order to make lines, to draw lines on the page of
paper with a pencil® according to (the desired arrangement of) the writ-
ing. Line after line (then) will be drawn. Which means that lines are
drawn for one (page of) writing after the other. After having made the
pencil thin,® one has to draw lines lightly. If there is an error (made
when writing) in some place, one has to scrape it off with a sharp knife
after (the ink) has dried and polish the place where the writing was with
a polishing stone to make it even and be able to write again in the same
place where the (former) writing was. If one writes like this, it is the
description of how to write a book, even if it is possible to write without
laying on lines and without margins. But if one writes, one has to put the
diacritical points evenly on every letter and write using the (correct) or-
thography, which means that one may not put an gjn*' in a word where
there should be an alif. If one does so, it becomes an authentic and clear
script. To preserve the orthography is an indispensable rule. The second
kind of letter writing is used for letters of greeting.” They are written
with steel pens. Generally, the merchants use these steel pens for writing
(their) account books and greetings. If one uses them without letting
them become rusty, they are also good pens. If one keeps them in a dry
place, they do not become rusty. An envelope® is a pouch which is made
of paper and meant for sending a letter anywhere. After having put your

% Some word seems to have been omitted. Besides, the reading of one word is not

clear to me; it looks like dejduk.

rastla- ‘to prepare’; here: ‘to plane, to straighten’.

tayta, here: ‘board’.

Written geerindas$, which means ‘brother’, no doubt Russian karandas is meant,
probably pronounced in the same way as geerindas.

Jingicige from jigne ‘needle’, but the exact morphology is not clear to me.

' The letter “ain of the Arabic alphabet.

% Usually dua:i—sela:m (Jarring 1964: 89); here dua: ve sela:m ‘a greeting’.
lepa:pe ‘envelope’ (Jarring 1964: 183).

27
28
29

33
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name inside and sealed* it and written (the address) on the envelope and
having considered the weight of the letter according to the place to where
it is going to be sent, and having put on a stamp corresponding to its
weight and delivered it to the post-office, the letter will arrive (at its des-
tination). When they cut (sharpen) the pen—be it a reed pen or a steel
pen—it will, after it has been sharpened, become two-edged. The nib of
the right side will become a shade® higher than the left side. If the nib of
the pen is continually cut, the script will be clear. It will be necessary to
use a ruler to make the lines of the page straight. If one writes without
(the help of) a ruler, it will be necessary to write straight. If one cuts the
reed pen when it is wet,* it becomes twisted. One will have to cut it
again after it has dried up.

Orthography

The orthography is in general that of Chagatay and could be called mod-
ern Chagatay, notwithstanding a few modifications based on the spoken
language, as was partly shown in the remarks. Of course a spelling of
suliis instead of suls or nastalig instead of nasta‘lig may simply indicate
the author’s ignorance of the original spelling. This must be the case in
qismi ycet, which certainly stands for Persian gism-i yat; the vowel of
the izafet conjunction written contradictory to the rule of Persian ortho-
graphy and not found in the orthography of other Turkic languages
which employ the Arabic alphabet. On the other hand, the use of mor-
phological writing, i.e. the seperation of suffixes from the stems, proves
the author’s familiarity with Chagatay texts.

The transcription of the Arabic letter <f> varies, reflecting the am-
bivalence of the sound it stands for. Jarring (1964: 206) gives, for ex-
ample, eight varieties of the pronunciation of the Arabic word nafs. In
five of these, the pronunciation of [f] has changed to [p]. The same
situation obtains in all other words containing original [f], except in an-
laut position, where there is much less ambivalence and often only [f] is
pronounced. There seems to be a tendency where the older the word and
the more frequently it is used, the more we see the development f> p. In

% jemle- ‘to paste together, to seal’: cf. Jarring (1964: 153) jemle ‘to repair’, quot-

ing BN 75; jemlimak ‘to paste together, to glue together’.
zerrece ‘a shade, a touch of, a bit’.
% Le. the reed is still greenish.

35
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the Uyghur-English dictionary compiled by St. John (1993), the ortho-
graphy regularly has <p> for original <f>, except in the anlaut position
in a number of words which are all modern loans.

Due to its topic and type the text is sparse in verbal morphology.
What we find, including the verbal compound with turmak, corresponds
to the Modern Uyghur forms. The same can be said of the morphologi-
cal structure of nouns.

Glossary
a:yir end a:det usage, custom
ac- to open adem man
afta:p sunshine ahga:m statutes
ajn letter of the ala kiines half-shade
Arabic alphabet
aa spotted andeey so, thus
ayaq foot; end @ little
@yiz month ®jir- to separate
@®jp fault; mistake @®jtur- to say; to name; to call
eelistur- to mix; to add wvel before; first
elif first letter of the alphabet  bek strong; hard
ber- to give bera:ber together
berket- to make hard; to fasten bas head; beginning
basla- to begin, start basqee other
beja:n explanation; description  bilen with
bir neme anything; something bir nece some; many; how many
ever
bir nece a kind of bolmaq to be
Cele Cgjne-  to masticate insufficient-  Caha:rsu square
ly (see footnote 5)
Calyul- to play (an instrument); Caplee- to paste on; to attach
to mix
Cilee to soak; to moisten éini porcelain; china cup
¢ig- to leave, let out Cigar- to drive out; to bring out
ciray candle; torch con much; very
de- to say depter booklet
dera:yt tree deeva:t invitation
dua: prayer; invocation dsidsi- to arrange on a line

dszidsig a line dzirdsi- to arrange in a line
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dsziimle

eger
gol
yeelet
heme
her
herf

xa: .. xa:

xet
iberele
igiz
indsil
is

islet-
itik
Jete
Jaysi
jan
jeni
jivac
jing
Jjinik
Jipek
Jjumsaq
Jiz
kelmek
kerek
kayaz
kel
ki:n
kitap
konul
koz
kii¢
kines
lapa:pe

all

if

hand

mistake; wrong
all; most
every, each
letter (of the alphabet)
as well as

line; script; writing
to send

high; elevated
bible

smoke

to work; to use
sharp; ready
seven

food

side

namely

tree

and, again
light

silk

soft

face

to come
necessary

paper

to come
afterwards; later
book

heart

eye

strength

sun

envelope; (Jarring 1964:

183)

dslizgi:r

farq
gurunc
hem
hemise
ha:sije
hol
yalte
xoten
iba:re
imla:
iptida:
is
istima:l
Jjemle-
Jetiz-
Jalyuz
Jasa
jeqgin
jincige
Jip

Jir-
Jjumsat-
kelime
keltur-
kes-
kejn

ki
kita:beet
kojdur-
kore
kufi
kiiclik
la:zemlik
markee

119

a contrivance for keeping a
book open when reading or
writing

difference

rice

too; also

always

margine

wet; moist

bag; sack

Khotan

meaning

orthography
beginning

work

use

to repair; to paste together
to bring; to convey
only; alone

to make

near; close to

roof

thin

thread

to tear off

to soften

word

to bring

to cut; to pass

back; behind

that; lest

writing

to burn; to put fire to
according

a style of calligraphy
powerful

necessity

stamp
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midirlet-
mistar
mumkin
muvafiq
neri
nerse
nastaliq
noqte
oy
oqumaq
otkiiz-
picaq
polat
puyte
piitii-
putin
qajmaq
qalep
qalin
qelem
qil-
qirim
giva:m

qoj-
qumus
rasla-
ru:Sen
safa:l
sahal

sela:m
sija:h
sodeger
sol

50z
suda-
Sert

to move

aruler (see footnote 19)
possible

according to; agreeable
beyond

where

a style of calligraphy
dot

right (direction)

to read

to pass; to spend time
knife

steel; (Jarring 1964: 223)
solid; carefully

to write

all

cream

mould; last

thick

pen

to do; to make

shelf

right quantity; right mo-
ment

to put; to place

reed

to arrange; to prepare
bright; clear

terracotta

Arabic sahl (Stein-
gass 1957: 711);
anything soft, easy
greeting

black

trader; merchant

left

word

to water

condition

mis
mula:heze
mutabar
neps

nerse
na:gaha:n
noyte
oltur-

on

.....

posteya:ne
put
puitiikci
qajday
qajncet-
qalemtra:§
qarindas
qijiq

qgir-

qism
gobzaq

qoqant
qurut-
riste
sa:;f
safhee

sal-

seetir
silig
s0j-
soq-
su
sulu:s
Sise

Wolfgang-E. Scharlipp

copper; brass
consideration
esteemed; valid
breath

thing; ingredient
suddenly
muzzle; halter
to sit; to remain
ten

place

self

ripe

post office

leg; foot; side
writer

what; how

to boil

pencil

(see footnote 29)
not straight

to scrape

kind; type

bark

Qogant
to dry

yarn; thread
pure; clear

page

to put; to arrange

line

even; smooth

to peel

to strike; to beat
water

a style of calligraphy

bottle
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Subu this Sundey thus; so

Stir- to rub; to polish tegi under; bottom

tekse (see footnote 13) teref side; direction

terep | teref  page tertu inverted; topsy-turvy

ta until tama:m all; complete(ly)

tasla- to discharge tasla- to throw; to abandon

tatla- to get rusty teyte board; plank

teerike way tikle- to raise

tilig with two tongues tiz- to arrange

tole all tomiir iron

riget- to finish tujqun (see footnote 12)

Tupani Dungan tur- to be; to stay; to become;
(Chinese Muslims) to stand

tiiz straight uc point; top

acun for tidme mulberry-tree

urus Russian vezn weight

varaq sheet ve and

veqt time zerece shade; a bit; (Jarring 1964:

336)
zeerur necessary zirtas polishing stone
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